beautiful' at their feet. As for the 'Skribenten' (defined in rather less loving detail as 'Pausanias, Pliny, Quintilian, Lucian, etc.'), we are told that Winckelmann valued them for what 'facts' they had to about specific objects and cultural-historical contexts, but also that he often disputed their claims, criticizing and correcting them constantly (Senff 1964: 2) .
There is an interesting story here about the posthumous construction of Winckelmann as a classic -a narrative stretching from Goethe's Weimar to the cultural policies of the German Democratic Republic -but that is a tale for another day. 1 Suffice to say that if Senff's words were an attempt to keep Pausanias off the agenda for Winckelmann scholarship, they were extremely successful.
Fortunately, researchers on Pausanias have refused to adopt a similarly blinkered vision. Some years ago Snodgrass (2001: 135) posed the question of Pausanias' importance for Winckelmann: a matter that, as he pointed out, was 'still largely unacknowledged'.
More recently it took Pretzler (2007: 122-5 ) just a few pages to prove Senff wrong, showing that Pausanias was significant for Winckelmann not just as a source of information about the material, attribution and display of hundreds of works of art, but also in shaping his judgements about the characteristics of period styles and his assumption that Greek art reached its height in connection with fifth-century Greek freedom. 2 This paper aims to explore rather a different aspect of Pausanias' relation to Winckelmann. First, though, it is worth saying something more general about the views of Pausanias that were current over the century and a half or so before Winckelmann wrote.
This early-modern background is important because it provides the context for Winckelmann's particular engagement with Pausanias. Here we should bear in mind Elsner's (2001: 19) warning that reading Pausanias is always a process of selection, of anthologizing. I would prefer to cast this observation in the language of reader-response theory, saying that individual readers only ever actualize or 'concretize' a sub-set of the many different potential readings the Periegesis offers. 3 For much of the nineteenth and twentieth centuries, the principal focus of interest was Pausanias' reports of what he had seen while journeying around Greece; the potential readings actualized treated him as a guide either to the topography of ancient Greece or to its artistic and architectural treasures.
Yet this kind of reading may have been stimulated by the particular promise nineteenth-and twentieth-century archaeology held out of vindicating Pausanias as a recorder of sights; it 1 Fuhrmann 1972; Sünderhauf 2004 . 2 Pretzler extends her discussion in her contribution to this volume. Much work remains to be done, bearing in mind the Kochs' judgement about Pausanias in her recent, source-critical study of Winckelmann's use of Greek literature: 'He [Pausanias] is -this is true throughout Winckelmann's writings -the author who is cited by far the most often ' (2005: 118). may not have been the only -or even the most obvious -approach to the Periegesis for earlier generations. This is why one should ask: who was Pausanias for Winckelmann and his predecessors? Pausanias in the early modern period: an expansive set of possibilities?
In a basic sense, this question is simple to answer. For Winckelmann, as for most of his predecessors, the author of the Periegesis was Pausanias the sophist from Cappadocia, the student of Herodes Atticus and teacher of Aelian, brief details of whose activities are transmitted in Philostratus' Lives of the Sophists. In his overview of suggested identifications of Pausanias, Diller (1955: 271) reports that Raffaele Maffei Volterrano made the association in his Commentariorum rerum urbanarum libri XXXVIII (1506) . From here it was taken overalthough with some misgivings -by Conrad Gesner in his Bibliotheca Universalis (1545 2: 541 r.-v.), repeated (again with doubts) by Fabricius in his Bibliotheca Graeca (1711: 518) and then endorsed by Joachim Kuhn, whose 1696 edition of the Periegesis Winckelmann used. 4 The identification was popular partly because it provided -for those who required it-an explanation of the difficulty of Pausanias' Greek: Philostratus reports that Pausanias was, like his fellow Cappadocians, 'coarse-tongued' (παχεία τῇ γλώττῃ), and that his style in declamation was 'lazy ' (ὑπτιωτέρα, V.S. 2.13.594.7, 12) . 5 Winckelmann's sole proposed emendation to Pausanias in the History shows that he accepted this identification. The problematic passage comes during Pausanias' description of Hadrian's dedications in the Olympeion at Athens (1.18.6); Winckelmann's solution would have Pausanias praising Zeus's statue 'not for its size, because those at Rhodes and Rome are also big... but for its workmanship'. This is interesting because it shows him ascribing to Pausanias a certain aesthetic -not of the grand but of the fine -but he dismisses the truncated sentence that results with the comment 'this will not surprise those familiar with the literary style of this Cappadocian' (Winckelmann 2006: 369 n.347). 6 It is, then, very clear who Pausanias 'was' 4 Kochs (2005: 118) notes that all of Winckelmann's citations of Pausanias are referenced to this edition, making it probable that he owned a copy.
5 Thomas Taylor, author of the first complete translation into English, claimed that 'he may perhaps be considered as the most difficult author to translate of any in the Greek tongue ' (1794: viii) . Kuhn suggested more plausibly that Philostratus' comments refer not to Pausanias' command of the Greek language but to his oratorical style of delivery (pronuntatio). 6 The passage in Kuhn's edition (1696: 42) reads 'Ἀδρίανος ὁ Ῥωμαίων βασιλεὺς τόν τε ναὸν ἀνέθηκε, καὶ τὸ ἄγαλμα θέας ἄξιον, οὐ μεγέθει μὲν, ὅτι μὴ Ῥωμαίοις καὶ Ῥοδίοις εἰσὶν οἱ κολοσσοὶ, τὰ λοιπὰ ἀγαλμάτα ὁμοίως ἀποδείκνυται. πεποίηται δὲ ἔκ τε ἐλεφαντος καὶ χρυσοῦ, καὶ ἔχει τέχνης εὖ πρὸς τὸ μέγεθος ὁρῶσιν.' Winckelmann's suggestion is to read ὅτι καὶ Ῥωμαίοις for ὅτι μή. The editor of the Teubner accepts Corais' emendations: οὗ for οὐ and ἀπολείπεται for ἀποδείκνυται.
for Winckelmann in this simple manner. But another way of understanding the question is to take it to ask about the possibilities Pausanias' text presented to early modern readers.
Here a little more detective work is necessary.
There is evidence of a continuous thread of interest in Pausanias from his first arrival in Italy in the early fifteenth century. The editio princeps is the Aldine of 1516 edited by Musurus, but it is predated by Calderini's partial Latin translation, which appeared in Venice around 1500. Two further Latin translations (this time of the entire text) appeared in the mid-century: by Loescher (Basil 1550) and by Amasaeus (Florence 1551); followed by a new edition of the Greek text from Xylander (completed by Sylburg, Frankfurt 1583). 7 Finally, the sixteenth century also saw the first vernacular translation, with Bonacciuoli's Italian rendering of 1593 (Parks 1971 , Beschi and Musti 1982 : lxxxi-lxxxii, Georgopoulou et al. 2007 . This initial flurry of humanist activity occurred during the first century and a half of Ottoman rule, when very few western Europeans travelled to mainland Greece. The later eighteenth century was also a time of increasing interest in and travel to Greece, prompted in part by publications such as Le Roy's Ruines (1758), Stuart and Revett's Antiquities of Athens (1762 Athens ( -1816 , and Chandler's Travels (1775). Yet some travellers had made it there as early as the mid-seventeenth century, Spon and Wheler providing the most famous example. Despite the popularity of such accounts and their open reliance upon Pausanias (Pretzler 2007 : 130-135, Georgopoulou et al. 2007 , these earlier reports didn't immediately cause readers at home to reach for the Periegesis. It was still possible for Gedoyn to claim that Pausanias' text "is known only to savants, who on account of the infinity of curious and singular researches it contains have made it their favourite read..." (Gedoyn 1731: v-vi) . It seems, then, that we should see the period 1600 to 1760 as a time of continuous, rather than increasing, interest in Pausanias, during which the Periegesis remained a relatively well-known text within a rather limited circle of scholars and 7 This edition was something of a tour-de-force, comprising a new Greek text edited by Xylander, a commentary, a reprint of Amasaeus' latin translation together with Sylburg's lengthy critical notes upon it, relevant extracts from Strabo, Ptolemy and Pliny, and indexes. 8 For an overview of the humanist uses of Pausanias, see Georgopoulou et al. 2007: 59-65, 96-104. 9 For the English translations see Elsner in this volume.
antiquarians. What were the interests that led this select group to Pausanias, and what picture(s) of his work emerged from their readings?
There was certainly always a strain of interest in Pausanias for his reporting of
Realien. Yet there are also suggestions of a more generous view of what he could offer. The title of Calderini's partial translation was after all not 'Pausanias periegeticus', nor even 'Pausanias peregrinus', but rather 'Pausanias historicus': a designation that aligns him with Herodotus or Polybius rather than Pliny or Strabo. 10 Aldus Manutius concurred in his Latin preface to the editio princeps (Musurus 1516 ):
A work of ancient and rare erudition containing treasures. Dear reader, here you will find many rarities, many things fine to know; not a few that you have read nowhere else before.
You will marvel at the author's precise and careful diligence, whether he is gathering accounts of outstanding deeds at the beginnings of each book or relating genealogies; whether he is commencing ab ovo or recovering step by step the origins of a people; whether he is recording the makers of statues or commemorating those in whose honour they were erected. You will weep at the destruction of so many glorious cities, which the author hands down to memory still flourishing in wealth and fortune, but our age sees levelled with the earth. You will feel outrage that Christian princes contend among themselves over even the smallest Italian town and bring shame upon all in calamitous wars, yet allow the lands of the Peloponnese, so rich and so suited to all kinds of trade, to be ravaged by the wicked nation of the Turks. There are also frequent excursuses, in the course of which, while he digresses, the author elucidates innumerable passages of the poets. Their variety will hold your attention wondrously, whether with pleasure or against your will. 11 This is clearly an invitation to anthologizing, designating the text as 'thesauros continens'.
The treasures Pausanias is said to offer nevertheless extend well beyond reports of sights: he is praised as a narrator of res gestae, a preserver of genealogies, and a memorializer of the great deeds of historically significant figures as well as of artists.
We find a similar picture in the dedication to the Aldine edition: a lengthy epistle from Marcus Musurus to Janus Lascaris. Lascaris (1445-1535) was a highly influential Byzantine émigré who combined the roles of érudit and man of affairs. He had served Cardinal Bessarion and then Lorenzo de' Medici, undertaking two voyages to Greece and 10 Thus too the title in the primary MS of Pausanias in the hand of Constantine Lascaris (Madrid, Bib. Nac. Codex 4569): Παυσανίου ἱστοριογράφου ἱστορίαι. See Diller 1957 : 178-9, Chamoux 1994 Aldus died early in 1515, a fact that perhaps led the cautious Gesner (1545: 541 r.) to attribute the unsigned preface to 'innominati cuiusdam'. Yet Aldus had intended a Pausanias edition for some years, and in his signed preface to the Aldine Alexander of Aphrodisias (Musurus 1513 ) he refers to it as already under way (see too Wilson 1992: 115-6, 152 with Aldus on-and-off since the 1490s, producing first editions of, among others, Aristophanes, Plato and Athenaeus as well as Pausanias. 12 The periegetic aspects of the text were perhaps especially evident to these first-generation Byzantine émigrés, and Musurus uses them to good effect in his closing plea for Leo to mount a new crusade against the Turks, a course of action Lascaris had been advising:
for with one of you urging on and the other accomplishing Hellas will be freed, and the lovers of learning and lovers of sights will flock without fear to the Peloponnese, once the barbarians have completely vanished, and holding Pausanias in hand they will find diversion in touring all around, comparing his writings directly with the sights, and they shall have their fill of great pleasure.
He nonetheless also praises the work more generally as:
Pausanias' most learned account, which offers a guide to Greece and a tour of all parts of Attica and the Peloponnese, giving details of thousands of flourishing villages and cities (of which not even ruins now remain), and filled with many researches -of a kind that are not found everywhere but are particularly uncommon -and which also records many other things of note, avoiding satiety by the variety of its episodes, and truly portraying the strength, power and prosperity of the Greeks of that age. 13 Gedoyn's view of the Periegesis is even more telling. He takes care to explain that rather than using the traditional titles for individual books (Attica, Corinthiaca, etc.) he has called his translation 'Voyage historique de la Grèce', as he believes that this title presents a more 'clear and distinct' sense of the work's contents to his readers. Its first two words are intended to carry equal weight: 13 For further discussion of this letter see Georgopoulou et al. 2007: 81-87. monuments that have survived there until his age, and very often he traces back generation upon generation to that famous era of the Greeks, Deucalion's flood -for they knew nothing of the times before this, because that flood changed the entire surface of their lands and made the earth as new -and so he conceives of the greatest design any pagan author could countenance, to [the execution of] which, one may say, he applies as much art as erudition.
For as he had to describe the land most adorned and rich in marvels of any there has ever been, if he had spoken continually of public buildings, porticoes, acqueducts, tombs, statues, trophies, stadia and theatres, he would have soon bored his reader. Such a catalogue necessarily provokes satiety and distaste; Pausanias realized its disadvantages and remedied them by relating everything he saw to History, a connection so natural that the one seems to follow from the other. (Gedoyn 1731: v) Gedoyn is interesting because he shows concern for the structure of Pausanias' text as literature and sensitivity to the stylistic requirements of variety necessitated by its subjectmatter. It is also clear that the Pausanias he offers up is a much more than a reporter of Realien. We could call this view of Pausanias archaeological, but only in the expansive, ancient sense of the term according to which it denotes an interest in panta ta archaia (Plato Hippias Maior 285d; see Momigliano 1950: 287) .
We have seen that although many nineteenth-and twentieth-century readers were interested primarily in Pausanias as a reporter on ancient sites and monuments, this was not such a dominant focus in the seventeenth and eighteenth centuries. To couch the distinction in Pausanias' own terms (and to reprise an old chestnut of Pausanias studies), for earlier readers the logoi contained in his account were at least as important as the theōrēmata. 14 We have also seen that throughout the early modern period there was an interest in Pausanias' personality and literary style, and a commonly accepted view as to how stylistic considerations governed the form of his narrative. I have pursued these matters at some length because this background conditions Winckelmann's engagement with the Periegesis. Ich bin in der Geschichte der Kunst schon über ihre Gränzen gegangen, und ungeachtet mir bey Betrachtung des Unterganges derselben fast zu Muthe gewesen ist wie demjenigen, der in Beschreibung der Geschichte seines Vaterlandes die Zerstörung desselben, die er selbst erlebet hat, berühren müßte, so konnte ich mich dennoch nicht enthalten, dem Schicksale der Werke der Kunst, so weit mein Auge ging, nachzusehen. So wie eine Liebste an dem Ufer des Meeres ihren abfahrenden Liebhaber, ohne Hofnung ihn wieder zu sehen, mit bethränten Augen verfolget, und selbst in dem entfernten Segel das Bild des Geliebten zu sehen glaubt. Wir haben, wie die Geliebte, gleichsam nur einen Schattenriß von dem Vorwurfe unsrer Wünsche übrig; aber desto größere Sehnsucht nach dem Verlohrnen erwecket derselbe... (Winckelmann 1764: 430) I have in this history of art already gone beyond its set bounds, and although contemplating the collapse of art has driven me nearly to despair, still, like someone who, in writing the history of his native land, must touch upon the destruction he himself has witnessed, I could not keep myself from gazing after the fate of works of art as far as my eye could see. Just as a beloved stands on the seashore and follows with tearful eyes her departing sweetheart, with no hope of seeing him again, and believes she can glimpse even in the distant sail the image of her lover -so we, like the beloved, have as it were only a shadowy outline of the subject of our desires remaining. But this arouses so much the greater longing for what is lost... (Winckelmann 2006: 351, Mallgrave translation corrected) In this much-quoted passage Winckelmann bids goodbye to his subject in markedly periegetic terms. Previous commentary upon it (including my own) has tended to concentrate on the connotations of the central simile of Ariadne/ Dido: Winckelmann's extended comparison of himself to the distraught woman whose mythological and poetic destiny it is to stand by the sea shore watching her perfidious lover sail away (Davis 1994 (Davis , 1996 Harloe 2009: 103-4; Güthenke 2009 The situation and tone suit the passage well and have the merit of bringing out the journeying metaphor implicit in Winckelmann's words. But -while reserving the probability of multiple associations -I suggest that this unnamed historian is (also) Pausanias.
The identification is rendered initially plausible by further details from the Philostratean life. These tell us that Pausanias the sophist spent his final years teaching rhetoric at Rome. Yet it was neither Rome nor Caesarea (his birthplace) that this Pausanias considered his true fatherland:
He also held the chair at Athens, and on the occasion of his leaving it he concluded his address to the Athenians by quoting very appropriately the verse of Euripides "Theseus, turn me round so that I may behold the city." (Philostr. V.S 2.13.594.14-20, tr. Wright) Philostratus' comment that these words are 'very appropriate' (καιριώτατα) suggests that neither he nor the Athenian audience was perturbed by the source of this Euripidean quotation: Herakles' tragic request to view the corpses of his murdered children (H.F. 1406).
However incongruous it may seem to modern readers, the transformation of a tragic image of destruction into a pretty compliment is consistent with Greek practices of quotation, which often display a high tolerance for quite radical transformations of source contexts. 16 On the other hand, the association between Theseus, Herakles and an Athens which Crete and Naxos. Beschi and Musti (1982: 249) suggest that this opening is a deliberate narrative strategy aimed at underlining 'the centrality of Attica and, even more precisely, of the Sounion promontory, within the historico-geographic theatre comprised by the Greek mainland, the Cycladic islands [and] , the Aegean Sea'. Interestingly, they also cite Panathenaikos (9) as the closest parallel to the kind of imaginative geography they posit. Winckelmann's imagery of embarkation effectively reverses this conceit while preserving its Thesean overtones, an appropriately learned way of acknowledging a debt of influence. I thank Jaś Elsner for this suggestion. 18 On the evidence for Winckelmann's reading of Pausanias before and during his time in Rome see Kochs (2005: 29, 44, 60, 76-80, 84, 118) ; for further discussion, see Pretzler in this volume.
others' attributions of objects, and when he announces his intention to work on the texts of ancient writers, he proposes to begin with Pausanias. 20 Winckelmann's reading of Pausanias is also amply documented in his manuscript remains, most of which (some 4000 pages) are now held in the German collections of the Bibliothèque Nationale de France. The manuscripts were transported there in 1798 as part of the confiscations of the Albani family collections made by Napoleonic forces in Italy. At some point before their transfer they were catalogued and bound in volumes according to a loosely thematic order. Tibal (1911) attempted to establish the chronology of the various papers; research on the watermarks has now enabled Bockelkamp (1996) to issue some valuable corrections to his work. 21 Unlike some better-known manuscript collections (for example, Nietzsche's), Winckelmann's Nachlaß includes relatively few drafts of published works. The majority of the twenty-one volumes held in Paris is taken up by excerpts from authors he read over a period of some twenty-five years, from the early 1750s until about a year before his death in 1768. They include three significant clusters of passages from Pausanias.
For the purposes of this paper the first of these is the most interesting. It is a booklet Although they have come to be associated particularly with his name, neither the doctrine that the excellence of Greek art was attributable to Greek 'freedom' nor that it declined with the loss of that freedom was unique or original to Winckelmann. Quite apart from the ancient sources mentioned above, the connection of liberty and letters had been gives an overview of eighteenth-century views about the decline of ancient art, arguing that no consensus -and indeed, no systematically argued viewpoints -existed before Winckelmann.
very much fallen and degenerated, continued still to be the Metropolis of Sciences, the School of all the fine Arts, the Standard and Center of good Taste in all Works of Genius, to Cicero's time, and long afterwards. (Turnbull 1740: 100) Another tradition, stretching back as far as Horace (Ep. 2.1.156-7) and influentially espoused by Vasari (1986: 95-96 2) gives us a triad: Aratos, Philopoimen, and his own father Lycortas, who respectively presided over the League's conception, perfection and stability. 28 Here I follow Walbank's (1972: 99-110, 129 ) reconstruction of the probable structure of Polybius'
Histories. the same way at Thermos, the capital of Aetolia, sparing only the statues and likenesses of the deities, but when this king came for a second time to Thermos, he pulled down the statues that he had previously left standing. In the siege of the city of Pergamon, this same king vented his rage against the temples, which, together with their statues, he destroyed to such an extent that even the stone itself was crushed so that it could not be used to rebuild the temples... At the beginning of the war, Athens was entirely quiescent, because this city was totally dependent on the Macedonians and on the king of Egypt. Due to this inactivity, however, the city's reputation and standing among the Greeks declined sharply. When the city deserted the Macedonians, Philip [V] marched into its territory, burned the Academy on the outskirts of the city, plundered the temples around it, and did not spare even the tombs...
The Romans, who had previously spared the temples of their enemies, now began to practice, according to their view, the right of retaliation, and they plundered the temples on the island of Bacchium, which lies across from Phokaia, and carried away the statues. Such were the circumstances in Greece in the 140 th Olympiad. (Winckelmann 2006: 320-321) The footnotes indicate that Winckelmann's immediate source for these events is again Polybius. But once more, the overall tenor is very different. For Polybius, who devotes the greater part of two books to discussion of this conflict, the war was a just and fitting action (IV.26) which led to a satisfactory conclusion and again represented a stage in the increase of Achaian power. For Winckelmann, the Social War forms the first of four phases of the destruction and dispersal of Greek cultural heritage after Alexander's death. 30 The wanton acts of vandalism visited on monuments by the Macedonians and Aetolians constitute ominous first attacks on art, and it is equally fateful that this Olympiad witnesses the first Roman intervention in Greek affairs, when the Aetolians call upon them for help in fighting the Achaians and Macedonians. Once more, the narrative is highly compressed:
there is none of the detailed discussion of battles and equally complex diplomatic manoeuverings in which Polybius delights. It is also highly emotionally coloured, with its lingering emphasis on repeated depredations within Greece and in particular on the cruelty ('Grausamkeit') exhibited by Philip. 31 Polybius is certainly unequivocal in his condemnation 30 The subsequent culprits are Mummius, Sulla, and the Julio-Claudian emperors. Had it been possible to return art to its former glory, Hadrian was the man to have done so, as someone lacking neither knowledge nor initiative; but the spirit of freedom had retreated from the world, and the wellspring of elevated thinking and true fame had vanished... The assistance that Hadrian gave to art was like the food doctors prescribe to those that are ill: it prevents them from dying but also gives them no nourishment. (Winckelmann 2006: 340) Winckelmann countenances neither an authentic revival of Greek art under the Roman moderns' from 'those ancients', according to which Pausanias belongs firmly on the 'ancient' side of the divide. 36 Gedoyn, for example, asserts the superiority of the Periegesis to contemporary travellers' reports in virtue of its portrayal of a Greece whose power and resources are intact:
It is, finally, a voyage around Greece: not Greece as she exists today or described by Spon and Wheler -impoverished, wretched, depopulated, groaning under the condition of slavery, no longer offering the sightseer anything but haughty ruins, among which one may search for her without success -in short, an image of the most dreadful devastation and a pitiable example of the vicissitudes to which all things of this world are subject. Rather, Pausanias gives us a description of Greece at the height of her flourishing, when she was the haunt of the Muses, the home of the sciences, the centre of good taste, the theatre of an infinity of marvels; in short, the most celebrated country in the entire world. (Gedoyn 1731: ix) The ideological objectives of the Aldine dedication (the call for a crusade to recover the Greek mainland) also require a view of the Periegesis as 'truly portraying the strength, power and prosperity of the Greeks of that age'. Compared to this brand of incipient ethnocentric philhellenism, as well as the fully-fledged nineteenth-century versions that followed it, I
find the position that makes one's fatherland a matter of imaginative orientation rather than birth rather appealing. 
